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NO FEE if booking through the above number
But bookings with the Crescent will incur a fee

MIDLAND OPERA CAST,
CHORUS & GUESTS
Featuring Abigail Kelly
as Ninetta and
Stephen Holloway
as the Podestà

www.midlandopera.com

2015 PRODUCTION TEAM
Musical Director ............................................................................................................... James Longstaffe
Director/Producer ............................................................................................... Sarah Helsby Hughes
Score Reduction .................................................................................................................................... James Longstaffe
Adapted English Translation ......................................................................................... Sarah Helsby Hughes
Rehearsal Accompanist .................................................................................................................. James Longstaffe
Set Design .................................................................................. Jemima Bruntlett & Sarah Helsby Hughes
Set Realisation ......................................................................................................................................... Trevor Woodford
Wardrobe Co-ordination ................................................................................................................ Andrew Cooley
Props, large and small ................................................................................... Clive Thursfield, Steve Miller
Set Construction ......................................... Trevor Woodford, Ben Woodford, Jemima Bruntlett
Stage Manager ............................................................................................................................................ Barry Matthews
Assistant SMs ................................................................................................ Rob Taylor, Paul & David Taylor
SPECIAL THANKS: to Anthony Kelly for tireless help with marketing & publicity.

FRONT OF HOUSE ........................................................................................ Dave Bowdler and friends
OFFICERS OF MIDLAND OPERA
President ............................................................................................................................................................ Patricia Nixon
Chairman ...................................................................................................................................................... Clive Thursfield
Vice Chairs .......................................................................................................... Andrew Cooley, Emma Skinner
Treasurer ....................................................................................................................................................... Barry Matthews
Past Chair ..................................................................................................................................................... Malcolm Oakes
Ticket Management ........................................................................................................................ Valerie Matthews
Publicity and programme design ............................................................................................. Lorraine Payne

MAIN INTERVAL: Refreshments will be served in the foyer during the main interval. The Promenade Bar will be open before and after the performance and
during the interval. Patrons requiring drinks during the interval and particularly at the end of the performance are urged to order them in advance. Smoking is
not permitted in the auditorium. Neither is the use of cameras and tape recorders. First aid facilities are provided by St John’s Ambulance which gives its services
voluntarily. In accordance with the requirement of the licensing justices: a) The public may leave at the end of the performance by all exits and entrances other
than those used as queue waiting rooms and the doors of all such exits and entrances shall at all times be open. b) All gangways, passages, and staircases shall be
kept entirely free from chairs or other obstruction. c) Persons shall not be permitted to stand or sit in any of the intersecting gangways. If standing be permitted
at the rear of the seating, sufficient space shall be left for persons to pass easily to and fro.
THE CRESCENT THEATRE Licensee and Manager.
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Good evening and welcome to Midland Opera’s
production of The Thieving Magpie.
In one sense Midland Opera has gone back to “its roots” this year by
staging a less well known opera. I am quite confident that many of you
will recognise the famous overture but I predict that even more of you
will be going home wondering why an opera with such amazing melodies,
soaring solo arias and colourful chorus pieces is not within the routine
repertoire of opera companies around the world.
Midland Opera’s vision is to deliver quality product and you will be
the judge of that tonight. It continues to be a challenge to stage such
productions and, as always, we are continually looking for people to help
us with our vision. We are looking for both singers and people to help us
develop our vision in finance, costume, administration and marketing.
Why not come and talk to us about how you could help maintain our 70
year history of opera in Birmingham? Please have a look at our website
(www.midlandopera.com) and get in touch.

Clive Thursfield - Chairman
Midland Opera

@midland_opera

www.midlandopera.com E: info@midlandopera.com

JOIN OUR MAILING LIST TONIGHT
Simply complete the form below and hand to a member, friend or crew of MO
Yes, I would like to be kept informed of news and forthcoming events for free. I understand I can be
removed from the list at my wish.
I prefer to be informed by: Post
Email
Name:					
Address:
							Postcode:
email address: 					

Tel:

THE THIEVING MAGPIE
MAIN CHARACTERS
PIPPO
a young peasant working for Fabrizio ................................. Katherine Cooper
LUCIA
Fabrizio’s wife ............................................................................................................ Wendy Silvester
FABRIZIO VINGRADITO
a wealthy tenant farmer ............................................................................... Devon Harrison
NINETTA
a servant in Fabrizio’s household .............................................................. Abigail Kelly
GIANNETTO
Fabrizio & Lucia’s son, a soldier ............................................................. Robert Tilson
ISACCO
a wandering pedlar ...................................................................................................... Roger Hanke
FERNANDO VILLABELLA
Ninetta’s father, a soldier ............................................................ Edwin Pitt Mansfield
GOTTARDO, the PODESTÀ
Mayor of the village ..................................................................................... Stephen Holloway
GIORGIO
Mayor’s servant .............................................................................................................. Matt Dawson
ANTONIO
a prison warder ................................................................................................................. Roger Hanke
MAGISTRATE ............................................................................................................. Clive Thursfield
THE MAGPIE ............................................................................................................. Deborah Johnson

MEMBERS OF THE
CHORUS & ORCHESTRA
~ CHORUS LADIES ~
Gwyneth Bowdler, Margaret Clewett, Carole Cummins, Pam Davies,
Rachel Hardy, Deb Johnson, Valerie Matthews,
Vicky Newsom, Miriam Ridgway, Emma Skinner, Janet Stanley,
Nuala Walters, Marrian Yates

~ CHORUS GENTLEMEN ~
Andrew Cooley, David Bowen, Matt Dawson, Robert Edwards,
Roger Hanke, David Mellor, Steve Miller, Malcolm Oakes, Nigel Smith,
Mel Taylor, Clive Thursfield, Tony Wilkinson

~ ORCHESTRA ~
Sincere thanks to the players of the Queens Park Sinfonia

LEADER /
1st Violin

Philippa Green

2nd Violin

Emily Tyrell

Viola

Junghee Keum

Cello

Mike Nowland

Double Bass

Alexia Barbera

Flute/Piccolo

Liz Wrighton
Clare Louise Appleby

Oboe

Anne Hagyard

Clarinet

Jude Zarzyka

Bassoon

Dot Brodie

Horn

Claire Dawes

Trumpet

Steve Lee

Trombone

Bill Richardson

Percussion

Tom Peverelle

SY NOPSIS

0121 444 6842

WITH STUDENT CONCESSIONS

ACT 1
At the house of Fabrizio Vingradito and his wife Lucia there is joy for
the imminent return of their son Giannetto from the war. One of the
servants, Ninetta, is in love with Giannetto and all want the two to marry,
except Lucia, who blames Ninetta for the recent loss of a silver fork.
Isacco, a local pedlar, enters and asks about Ninetta, but Pippo sends
him away. Giannetto arrives and goes inside with Lucia while Ninetta
prepares for the party. Once they have gone, Ninetta’s father, Fernando
Villabella, arrives, also from the war. However, he was sentenced to
death after fighting with his captain and is now a deserter. He asks his
daughter to sell two pieces of family silver to go towards his expenses
while he is on the run. The Podestà (the mayor of the village) enters,
intent on seducing Ninetta, and she claims that her father is just some
vagrant. Giorgio delivers the arrest warrant for a deserter (Fernando),
but as the Mayor has forgotten his reading glasses, Ninetta is asked to
read the warrant, and makes up a description of someone totally unlike
her father. The Mayor continues to force his attentions on Ninetta, at
which Fernando almost reveals himself in anger. The three leave, and a
magpie flies down and steals one of Lucia’s silver spoons.
Isacco passes by again, and Ninetta sells him the silver spoon and
fork her father had entrusted to her. Giannetto and others return, and
Lucia notices that a spoon is missing. The Mayor starts an immediate
investigation, stating the draconian penalty for domestic theft: death.
Lucia and the Mayor accuse Ninetta, who in her distress drops the
money she had exchanged from Isacco. The pedlar is brought back
and reports that he has already sold on the silver, but he recalls
the inscription “F.V.”, initials shared by Fabrizio and Fernando. The
stunned Ninetta, desperate to protect her father, is unable to refute the
accusations, and the Mayor orders her to be arrested.

20 minute interval

ACT 2
Antonio, the prison warder, takes pity on Ninetta and says that he
will get a message to Pippo and let Giannetto visit her. Ninetta
convinces Giannetto that she is innocent. The Mayor now arrives
and tells Ninetta that if she accepts his advances he will get her
freed – she replies that she would rather die. The Mayor is called
away, but Antonio has heard all and offers to help Ninetta any way he
can. Ninetta asks Pippo to sell a gold cross and put some money for
her father in an agreed hiding place – a chestnut tree. Lucia goes to
the shrine to pray for Ninetta, and there she encounters Fernando, to
whom she relates Ninetta’s dire situation. He swears he will help his
daughter. Ninetta is brought to trial, found guilty, and condemned to
death. Fernando rushes to the court to save his daughter’s life, but
is too late; he too is sent to prison. Alone in the court room, Lucia
reflects on the events of the day, and prays that Ninetta might be
saved.
After leaving money in the chestnut tree as instructed by Ninetta,
Pippo counts what money he has left. The magpie appears, and
snatching a coin, flies up to the bell tower. Pippo and Antonio pursue
the thief.
Ninetta is taken to the scaffold and makes her final speech to the
crowd. From the tower, Pippo and Antonio cry out that they have
found Lucia’s silver in the magpie’s nest and they ring the bells. The
crowd hear their words and hope to save Ninetta, but shots ring out
and they conclude that they are too late. However, Ninetta appears
walking down the hill – the shots were mere rejoicing. Ninetta
celebrates with her companions but is worried about her father. He
then appears, with his royal pardon, and all – except the Mayor –
enjoy a happy ending.

Curtain

Sarah Helsby Hughes

DIRECTOR’S NOTES
Rossini wrote ‘La Gazza Ladra’ for La Scala Milan in 1817 (a year
after ‘Il Barbiere di Siviglia’), at the age of 25. His well- known habit
of leaving things to the last minute allegedly led his music publisher
to lock him in an upstairs room, in order to make him finish the
famous overture. As each page of music was completed, Rossini
threw it out of the window, to be sent to the copyist. We don’t know
if this amusing story is apocryphal, but what we do have is the
score itself, a hefty volume which, if performed in its original form
would take the best part of four hours to run its course. After the
opera had been selected for our summer 2015 production, our
esteemed musical director, James Longstaffe, set about creating a
performing version that is a little easier on modern attention spans,
and has also reduced the sparkling score to a chamber version for
fewer than twenty players.
We have been fortunate in securing the services of some astounding
soloists for your delight this evening, and it has been a pleasure
discovering the opera with them, and with our indefatigable chorus,
who continually surprise me with their good humour, generosity,
and considerable talent.
The story will unfold before you, and you may wonder
whether it is a comedy or a tragedy. Indeed, elements
of both are included in the story, which can be
confusing for a modern audience. It was described
as an ‘Opera Semiseria’ – a semi-serious opera –
so perhaps today we could label it (if any labels are
required) an ‘operatic dark comedy’, but however
one chooses to describe it, I hope you will enjoy this
performance.

Sarah Helsby Hughes

BIOGRAPHIES
A little about tonight’s performers & the directorial team.
(alphabetical order)
KATHERINE COOPER

Pippo

Katherine studied voice privately
alongside doctoral studies in English
Literature and began her singing
career as a high mezzo: she made
her opera debut in 2004 as Mrs
Grose in The Turn of the Screw,
with subsequent rôles including
Dorabella, Cherubino, Donna Elvira, Sesto (Giulio
Cesare), Nancy in Albert Herring, Mercédès and Miss
Jessel. Currently retraining as a contralto under the
guidance of David Jones, she has sung Orfeo, Isabella,
Flosshilde, Dejanira, many of Gilbert & Sullivan’s ‘old
bag’ rôles and most mainstream oratorio repertoire
as well as being involved in the modern premieres of
operas by Johann Adolf Hasse and Leonardo Vinci.
She particularly enjoys singing Rossini and baroque
repertoire, and pretending to be a dramatic soprano
in the shower.

ROGER HANKE

Isacco/Antonio

Roger’s first solo rôle was Luiz
in Gilbert & Sullivan’s Gondoliers
in 1967. Since then he has
performed regularly in opera,
operetta and musical theatre. He
has performed most of the G&S
tenor and ‘patter’ rôles and a few
baritone rôles, including Pirate
King. In musicals he has played Gerald in Me and My
Girl, Nicely-Nicely Johnson in Guys & Dolls, and Mr
Bumble in Oliver.
For Midland Opera he has sung Triquet in Eugene
Onegin, Canio in I Pagliacci, Macduff in Macbeth ,
Hoffmann in The Tales of Hoffmann, Monostatos
in The Magic Flute. He studied vocal technique at
Birmingham Conservatoire as a part-time student with
Pamela Cook and now studies with Phil Ypres-Smith.

DEVON HARRISON Fabrizio
Born in Kingston, Jamaica, Devon
studied voice and performance at
Trinity College of Music London
where he gained his Dip TCL
and was highly commended in
the Elisabeth Schumann prize
for Lieder. Devon has performed
extensively in opera and music theatre with Opera
North, Birmingham Opera, Kent Opera, Surrey Opera,

Pavilion Opera, The Opera Group, Pegasus Opera and
Tete a Tete & Almeida Opera. Rôles have included
Frank in Die Fledermaus, Fraser in Porgy & Bess,
Betto in Gianni Schicchi, Taipa in Il Tabarro, Lindorf &
Dapertutto in The Tales of Hoffmann, Sweeney Todd
(title rôle), Tonio in I Pagliacci, Cacambo & Hermann
Augustus in Candide, Don Alfonso in Cosi Fan Tutte,
Osmin in Die Entfuhrung, Don Giovanni (title rôle),
Ferrando in Il Trovatore, Zuniga & Morales in Carmen,
Apollo in Orfeo, Monteverdi Joe in Showboat at the
Royal Albert Hall, the Compere in the British premier
of Four Saints in Three Acts, World Premieres include
Chaka for CBTO, The Father in Cry of Innocence by
Gyname and Mark in The Silent Twins by Almeida.
Devon has toured extensively overseas as a lead
vocalist and soloist with show bands and opera
companies.
With Midland Opera, Devon has sung Banquo in
Macbeth, Dr Miracle in The Tales of Hoffmann,
Mephistopheles in Faust, Mandarin in Turandot.

STEPHEN HOLLOWAY Podestà
Stephen Holloway studied singing
at the Guildhall School of Music
and Drama and at the BrittenPears School. His operatic work
has included rôles for Scottish
Opera, English Touring Opera,
Covent Garden Festival, Royal
Opera House, European Chamber
Opera, Chelsea Opera Group, New Sussex Opera and
many others.
Recent rôles include Larkens Fanciulla del West and
Scarpia Tosca for Midsummer Opera, Don Alfonso
Cosi fan Tutte, Basilio Barber of Seville and Baron
Douphol La Traviata for Focus Opera, Il Marinaio AZAIO
for International Opera Theater in Citta della Pieve,
Italy, Scarpia Tosca for English Opera Ensemble and
New London Opera Players, Wotan Die Walküre for
Secret Opera, Falstaff Falstaff for Lambeth Symphony
Orchestra and Nourabad Pêcheurs de Perles for
Ahmadi Music Group, Kuwait. Upcoming rôles include
Bonze Madama Butterfly for Heritage Opera, and the
covers of Pooh-Bah The Mikado and Sarastro The
Magic Flute for English National Opera.
He is equally experienced on the concert platform
and recent concert highlights include Petite Messe
Solennelle Rossini in Lincoln Cathedral and Requiem
Verdi in the Victoria Hall, Bolton.

SARAH HELSBY HUGHES
Producer/Director
Sarah hails from Liverpool, and
studied singing at Birmingham
Conservatoire. She directed
several student-led projects
whilst at Birmingham, and
has combined a singing and
directing career ever since. She
is Artistic Director of Heritage
Opera, a professional chamber opera company,
and has produced over 20 productions for them
since 2008. Under her management, Heritage
Opera gave the world première of Jonathan Dove’s
chamber opera, Mansfield Park (in which she
created the rôle of Mary Crawford). Earlier this year
she directed Maria Stuarda for Opera Seria at the
RNCM. This is Sarah’s fourth production for Midland
Opera, having directed Turandot in 2012, The Elixir
of Love in 2013 and The Magic Flute in 2014.
Other projects include directing/singing Tosca, La
Traviata and Madame Butterfly (for Heritage Opera).
Since graduation, Sarah’s singing career has taken
her all over the world, including performances in
Europe, the USA and Japan. She has appeared
for many opera companies, including Mid-Wales
Opera, Carl Rosa Opera, Lyric Opera Dublin, D’Oyly
Carte Opera Company, Opera North, Opera Ireland,
Pavilion Opera, New Devon Opera, and City of
Birmingham Touring Opera.

ABIGAIL KELLY Ninetta
Abigail gained a PGDip (Opera)
from the Royal Conservatoire
of Scotland and completed her
B.Mus (Hons) at Birmingham
Conservatoire. Operatic rôles
include Susanna (Le Nozze
di Figaro – Mozart) Opera de
Bauge, First Lady (The Magic Flute – Mozart) Opera
Minima, Sara (Tobias and the Angel – Jonathan
Dove). With English Touring Opera, she has
performed as Despina (Cosi Fan Tutte – Mozart),
Fido (Paul Bunyan – Britten), Naiad (Rusalka –
Dvorak) and Cobweb (A Midsummer Night’s Dream
– Britten).
Internationally, Abigail has performed as a
featured artiste with Opera South Africa and
the Johannesburg Philharmonic Orchestra and
has given recitals in Jamaica, Montserrat, The
Cayman Islands, Poland and Germany. Abigail’s
performances in new works include the rôles of
Dido Elizabeth Belle in Shirley J Thompson’s Spirit of
the Middle Passage at Queen Elizabeth Hall with the
London Philharmonic and Jamaican girl/ Mrs Grant
in Richard Chew’s Mary Seacole the Opera. Abigail

will premiere Shirley J Thompson’s opera Sacred
Mountain for the Tete a Tete festival in July 2015.
Abigail is grateful to the Peter Moores Foundation
and also English Touring Opera and Chris Ball for
bursaries.

JAMES LONGSTAFFE
Musical Director / Conductor
James Longstaffe is a conductor,
repetiteur and tuba player. He
was principal repetiteur for Oxford
Touring Opera from 2006 to 2008
(for whom he also conducted
productions of operas by Verdi
and Rossini), and for the Oxford
Opera Company from 2007 until
2009. From 2008 to 2010 he
was conductor of the Oxford University Sinfonietta,
and he also conducted the Orchestra of Oxford
from 2007 to 2009, whose concerts included a
complete performance of Wagner’s Das Rheingold.
He has been music director of Midland Opera since
2012, for whom he has conducted productions
of Turandot, The Elixir of Love, and The Magic
Flute. Future plans with Midland Opera include
performances of Puccini’s La Bohème in December.

EDWIN PITT MANSFIELD Fernando
Edwin Pitt Mansfield graduated
from Trinity College of Music
training with Omar Ebrahim and
Helen Yorke. He currently studies
with William Allenby. Recent
credits include First Husband
and Vicar in the world premier of
Madame-X by Tim Benjamin for
the Grimeborne Festival, Aeneas
for Nightingale Opera’s Dido and Aeneas, Opera
Holland Park’s summer festival and Pish Tush/The
Mikado and The Pirate King for Opera Anywhere’s
tour of The Mikado and The Pirates of Penzance.
Edwin has also appeared as L’Hortage Comtois
and Le Noir Chat – L’enfant et les sortilèges
(Iris Theatre), Starveling – A Midsummer Night’s
Dream (Concert Performance), Araldo, Sicario and
Domestico – Macbeth (English Opera Singers), Le
Dancaire – Carmen (Opera de Bauge & Meantime
Opera), The Baritone – The Four Note Opera
(East End Opera), Apollo – L’Orfeo (Trinity College
of Music). Edwin is also regularly in demand as
an Oratorio soloist with engagements including;
Christus in Bach’s St John Passion (Abingdon Choral
Society), Rossini Petite Messe Solennelle (Shoreham
Oratorio Choir), Haydn Nelson Mass, Mozart’s
Requiem and Dvorak Stabat Mater (Bromley
Oecumenical Singers), Carmina Burana (Bedworth

Singers), Scarlatti Miserere (Oxford University
Press Choir). Other choral engagements included
performances of the Armonico Consorts tour of
Supersize Polyphony.
Outside of performance Edwin is a passionate
teacher working both privately and within schools and
is regularly asked to write for Rhinegold Publishing’s
magazines and journals.
Upcoming engagements include Ramfis (cover) for
South Downs Opera’s production of Aida in 2015.

WENDY SILVESTER Lucia
After completing postgraduate
studies in Science Fiction at
Liverpool University, Wendy
decided to pursue her other love
professionally, and pursue a career
in opera. In 2013 Wendy moved to
Dublin to study at DIT Conservatory
of Music and Drama. Now she lives
in Leicestershire and runs a busy
teaching practice across Leicestershire, London, and
Birmingham, including providing vocal coaching for
Midland Opera Chorus.
She is currently studying under the devoted tutelage
of Colin Baldy, and has just completed a year at
City Lit Opera School. As a concert soloist Wendy
has performed for The Stroke Association, Chester
Ladies Choir, and Newcastle University Orchestra and
Chorus. Recent operatic experience includes Maurya
in Riders to the Sea, Maman/La Libellule in L’enfant
et les Sortilèges, and in August Wendy will be playing
the rôle of La Zia Principessa in Suor Angelica with
The New London Opera Players.

ROBERT TILSON

Giannetto

Robert Tilson, born in
Northamptonshire is currently
in his fourth year at Birmingham
Conservatoire under the tuition of
Justin Lavender and Julian Pike.
At Birmingham, Robert’s passion
for opera grew dramatically. He
performed the lead tenor rôle of
‘Dave’ in the Conservatoire’s 2015 production of
Michael Wolters’ world premiere of Ava’s Wedding,
the rôle of ‘L’Aumonier’ in the 2014 production of
Dialogues des Carmelites by Poulenc and the rôle of
‘Lover’ in the 2013 production of Il Trittico by Puccini.
Robert has also featured regularly in Birmingham
Conservatoire’s Autumn opera scenes featuring as
‘Snout’ in Midsummer Nights Dream Britten, ‘Raoul
De Gardefeu’ in La vie Parisienne Offenbach, ‘Grocery
Boy’ in A Dinner Engagement Berkeley. Whilst also
singing in choruses of scenes from Carmen Bizet,
A Night in Venice J Strauss, Macbeth Verdi, La
Cenerentola Rossini, Eugene Onegin Tchaikovsky and

Street Scene Weill.
Robert has had several external opportunities in his
time at the Conservatoire. Highlights include being
a featured soloist for Opera At Bearwood’s winter
season and the lead tenor rôle of ‘Angelo’ in a new
operatic commission, Die Welt Ist Das Exil by Austrian
composer Ulf-Diether Soyka.

CLIVE THURSFIELD

Magistrate

Clive began singing with the
Forward Operatic Company,
playing a number of rôles
including Prince Orlofsky in Die
Fledermaus and Allesandro
Dell’ Acqua in Strauss’s Night
in Venice. He sang Escamillo in
Carmen with Kennet Opera, and for RSO performed
many major rôles, including Wagner in Faust and
Don Carlo in Force of Destiny. For Consensus Opera
Clive sang rôles including the Count in The Marriage
of Figaro and M. Aristide de Chateau-Yquemin in Not
in Front of the Waiter. With MO he has played Marco
in Gianni Schicchi, Iago in Otello, Prince Galitsky in
Prince Igor, Valentin in Faust, Tonio in I Pagliacci,
Samuel in A Masked Ball, Moràles in Carmen,
Spalanzani & Crespel in The Tales of Hoffmann, The
Emperor in Turandot, Dulcamara in The Elixir of Love,
Sarastro in The Magic Flute.
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Sing with us!
There is a range of operatunities at Midland
Opera for chorus & principal singers, for actors
& dancers and for those involved in creative
production, direction or musical leadership.
We work towards high standards and build
great friendships, and if you want to be a part of
that you’re welcome to join our happy band!
There’s an open-door policy at rehearsals each
Thursday from 7:30 - 10pm, so do come along!
Check the web site for details,
or get in touch:

www.midlandopera.com
info@midlandopera.com

Let’s be
Friends!
Support one of the region’s brightest
musical gems by pledging to donate £10
p.a. Just hand the completed form to one of
our helpers, or send to Barry Matthews,
12 Portman Rd, Kings Heath, Birmingham
B13 0SL. or email info@midlandopera.com
Our thanks to all the M.O. Friends whose
support makes such a difference.

B Bolan
Mr & Mrs P & C Couse
Mr & Mrs N&G Davis
Miss Barbara Deakin
Mrs A Green
Miss Sabine Hofmann
Mrs N Johnson
Mrs Lakehurst
Mrs W Lamb
Mr & Mrs Lawford

Mr R Shepherd
Mr & Mrs G Tilt
Mr Michael Walpole
Mr & Mrs E & W Williams
Mr H Wood
Mr & Mrs A & M Wrench

We love you !

‘Friends of Midland Opera’ 2015 application.
Yes, I would like to become a Friend of Midland Opera and I pledge to give £10 p.a. (or more if I wish).
I understand that I can stop at any time.

I prefer to be informed by:

Post

Name:					Address:
							Postcode:
email address: 					

Tel:

Email

